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S o m e h ow it seems fitting that the book launch
should take place in such a cobbled wa r re n , re d o-
lent of rich histories, painful my s t e r i e s . No gold
plaque will ever say enough but people have to try
to speak, to re m e m b e r. B e rlin seems suffused with
a t m o s p h e re , ch a rged; here in the Haus
S ch wa r ze n b e rg , Otto Weidt employed and pro t e c t-
ed blind and deaf Jews and non-Jews at his wo rk-
shop on Rosenthaler Straße during the National
Socialist era . By declaring the brushes and bro o m s
he produced “vital for purposes of the military ” ,
he was able to protect his employees; his wo rk-
shop hid Jewish citizens from their pers e c u t o rs , a
last re f u g e . Otto Weidt also saved many others
f rom collective deportation including a fa m i ly of
fo u r, h i dden in a back room of the wo rk s h o p.

Night has fallen quick ly and an illuminated
ab s t ract sculpture casts fine grotesque shadow s . A
corner doorway leads to a narrow staircase which
belies a spacious interior, galleries are tucke d
away beyond a small bookshop: two rooms lined
with pages and pages of original art.Voices on the
wa l l s . Artists from all over the wo rld have con-
tributed their time and energy to Wa r bu r g e r, a
special issue from the Slovenian publisher
S t r i p bu r g e r, supported by The Peace Institute of
Ljubljana and the Ministry of Culture .I t ’s a mon-
ster book, a marvellous piece of wo rk .The ex h i b i-
tion forms part of the excellent Berliner Comic
Fe s t ival; eve ryone is buzzing, t i red yet energ i s e d ,
t h e re ’s a feeling of relief that the book at 400
pages is fin a l ly printed.

O r i g i n a l ly, an open call for submissions had
a p p e a red: to create a story on “the fo rgotten or
ove rl o o ked aspects of wa r.” P roducing a contribu-
tion seems a distant memory as we return to the
b o o k s h o p.This ante-chamber is filled with unu s u a l
a r t e facts of our butterfly culture .B o o k s , re c o rd s ,
c o m i c s , cds: strange stuff, not items easily fo u n d
e l s ew h e re , ava n t - g a rd e ,o dd i t i e s , small pre s s ,l ow
print runs, limited pressings; we ’ ve wa t ch e d
c o u n t e r- c u l t u re shift to ove r- t h e - c o u n t e r- c u l t u re
then almost disappear as mass-marketed phenom-
ena create an all-perva s ive illusion of re a l i t y. I t ’s
h a rd not to feel that art or pop-culture are luxu-
r i e s ,e s p e c i a l ly when for some people poverty is a
matter of life and death.What right do we have to
write about war? Sure ly the best art or litera t u re
is born of experience? The lived experience fills a
wo rk with authenticity. From the re l a t ive safety
and security of o u r western cultural standpoint it
seems patronising to attempt to write about wa r,
p a rked comfo r t ab ly on o u r s h i ny larg e ly white
a rs e .

Pa rents and friends’ parents remember Wo rl d
War II. S c r i bbled in a small black noteb o o k ,
“ Fo rgotten or ove rl o o ked aspects of wa r ? ”Th e
b l i t zed Gorbals; anecdotes from arthritic aunts;
refugees gang raped; startling how homosex u a l s
and gypsies are so ra re ly mentioned when the
Holocaust is re m e m b e re d ,S e rgei Nab o kov died
after helping fellow internees; the narc o t i c
Northern fields of France; the pain of alcoholism;
s o p o r i fic flo ral symbolism; 50 odd wa rs since ’45;
depleted Uranium shells tested in Scotland; fa c e s
p e r form pizza gymnastics. H a n d - m e - d own stories
rub together in memory and fail to ignite the
silent page.

In writing about war an immediate re c o u rse is
s a t i re , serious subjects often lurk beneath a jocose
veneer: gallows humour, b l a ck humour, l a u g h i n g
in the face of adve rs i t y, daring to point out the
fo i b l e s , peccadilloes of the rich and the powe r f u l ;
laughing at ours e l ves and our neuro s e s , but not

d i s c o m p a s s i o n a t e ly.Th e re is an illustrious history
of satirical litera t u re and also of political cartoon-
i n g , the inky power of a vicious tro p e .

A constant war we feel is waged on the little
p e o p l e , eve ry w h e re , in immeasurable way s . As the
gulf between rich and poor widens, the size and
number of barricades and barriers grows: access
denied! It would be wrong not to write, not to
m a ke a story.

C a p i t a l i s m ’s implosion will not be spectacular,
rather it is alre a dy occurring as a gradual slow
d e c ay — ro t t i n g ,d e g e n e ra t i n g . Consumer lust,
t rance and guilt coupled with a patholog i c a l
d e n i a l .The rampant ego, blind to any possible
a l t e r n a t ive ,t e r r i fied of ch a n g e . A healthy culture

can only be nu r t u red by care f u l
construction of an humane soci-
etal infra s t r u c t u re within which
people have meaningful ro l e s ,
not jobs they hate.
C o n t e m p o ra ry capitalism,
a dvanced or corrupt, h a s
installed a vast complex of cor-
p o rate controlled mach i n e ry,
b reeding fear, fuelling a re a c-
t i o n a ry wo rld view, h e l p i n g
maintain the illusion of
p rogre s s .The intensification of
capitalist competition and the
i n t e n s i fication of imperial disci-
p l i n e .The status quo: a comfo r t
zone or buffer heav i ly reliant on
drugs and media stimu l i ,p e o p l e
reduced to obsessive compul-
s ive s ,a rch e t y p e s , far re m ove d
f rom any semblance of a natura l
s t a t e .Women are objectifie d ,
d e h u m a n i s e d , while objects are
d e i fied and ideas re i fie d .
I n formation supplants History.
C o rp o rations are under written
by huge ‘ s u b s i d i e s ’ , whilst they
p l ay a game of tax avo i d a n c e .
Our wo rl d ’s most powerful coun-
t ry, the biggest deb t o r. A secre t
war is waged daily on our ve ry
re a l i t i e s ,c u l t u re s ,d ive rs i t y, t e a-
ro o m s . Hypothesised events of
Easter Island are a synecdoch e
i l l u s t rating the dangers of a
m o n o c u l t u re .
A nyone feeling re m o t e ly impo-
tent or uncertain can take heart

and remember that although this constant war is
on the fo rgotten people, the majority wo rld; peo-
ple have power and can change things: consume
re s p o n s i b ly; buy kindly, m e n t a l ly unpack pro d u c t s
to explode their trade histories; slow down; va l u e
n a t u re ,k n owledge gained through suffering ove r
i n fo r m a t i o n , and human qualities over money.

“ Fo rgotten or ove rl o o ked aspects of wa r.”
Wa r bu r g e r is a necessarily dark yet beautiful
b o o k ,p a s s i o n a t e , containing a full gamut of emo-
t i o n s , and a variety of story treatments: from Pe t e r
Ku p e r ’s phallic political rage (he was criticised fo r
depicting the presidential penis too larg e ) , to the
g o rg e o u s , gentle melanch o ly of Carol Swa i n ’s
desert turned glass, animals trapped innocently
beneath its stilled surfa c e , and Knut Lars s o n ’s
u n s p e a k ab ly touching Zyclon Boy who during the
last hallucinatory moments in the gas ch a m b e r
imagines he has superp owe rs and is able to fig h t
to save others and avenge his mother’s death.

In an age where pre - e m p t ive war is tolera t e d
and seen as a solution: what have we fo rg o t t e n ,
w hy are n ’t the alarm bells ringing?

S t r i p b u rger have t a ken the time to put all the co nt r i b u-
tors online at : ht t p : / / www. l j u d m i l a . o rg /s t r i p co re/
wa r b u rge r / wa r b u rge r 1 . ht m

ht t p : / / www. m e t a p h ro g. co m
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